"MAJOR BARBARA"

only in the sense of story progression; em-
phatically, it develops as to characters and
theme. In that sense, it is truly progressive,
and has what might be called the logic of con-
struction. It possesses the highest unity of all,
the unity of idea; not material order so much, as
what M. Hamon calls " ordonnance intellectuel."
Thus, it is not " dramatic," as that word is
usually understood. And it is probable that for
some time to come most Anglo-Saxons will sit
puzzled, uneasy, if not repelled before a play
where the clash of ideas furnishes the struggle
instead of some trick of complication.

As to story, the play is centrally concerned
with the changed attitude brought about in
Major Barbara, of the Salvation Army, by the
acts and arguments of her father, Mr. Under-
shaft, millionaire maker of destructive weapons
of war; she is made to see that this great re-
ligious movement, which preaches poverty as a
virtue, cannot exist without money, and that
poverty is the prime social sin. She is converted
to her father's factory and will marry her lover,
as she frankly tells him, because he consents to
enter the works and help make explosives;nception of so-
